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Pablo is a Chilean who studied agriculture and who then went to work for six months in a fruit packing plant in
central California. Read as he describes the people, places, and new activities he encountered as well as the
perceptions he gained while living on the West Coast of the United States.

By Pablo Cancino

hen | found out | would be traveling to California, | immediately began to imagine beaches, sun,
surfing, Hollywood — all of those things you see in the movies or on TV. | was quite surprised, however, when |
found out I was going to work in Visalia, a small city south of Fresno in the San Joaquin Valley. I quickly learned
that this town had a population of only 120,000 inhabitants and that it was three hours by car to Los Angeles to the
south and three hours to San Francisco in the north. |1 would be stationed in this small city for the majority of my
stay, working at a fruit-packing company and squeezing in short surfing trips along the California coastline.

Togetto Visalia, | hadtotaket hr ee pl anes and drive 45 minutes to
nothing but a small modern town. Ironically, Visalia had both everything and nothing as far as entertainment.

During the day, stores, supermarkets, and malls were open (although | * ve never | i ked mal
nightlife, the downtown offered only one karaoke bar, two pubs, and two discos. Coming from a big city like

Santiago, this seemed like an extremely small number of options.

Because | studied agriculture, 1 was traveling to California to work for a Chilean fruit exporting company, which
had an office at a cold-storage plant called New Leaf. My life revolved around this plant: | worked there from
Monday to Friday and had so many interesting experiences there. For example, | have wonderful memories of the
many undocumented migrant workers | met. Also, it was fascinating for me to see how all the fruit that is sold in
supermarkets is harvested, transported, driven in trucks, and packed largely by migrants from around the world.



Working in the plant, | realized that this mega-country, the United States, could not survive without the illegal

i mmi grants who do the —dirty workIl. At New Leaf,
countries — India, Afghanistan, Bosnia, Guatemala, Mexico, and the Philippines, among others. Ironically, | was
l iving a cosmopolitan |ife in this smal. city. It

of the world. In this tiny town I was able to work with and come to know people from all over the globe.

I still remember Aaron, who worked as a forklift driver. He was the son of a Mexican born in the United States,

what iIs referred to as a —Chicanol , asrightedmgearsold o k e
when | met him and only two months away from being a father for the first time. He always talked about wanting
to enlist in the marines after his first son‘s bi

Another person who touched me was Lupe, who was the head of re-packing. Lupe had 140 people working under
her, all of them illegal immigrants just like her. She loved her work and would often put in extra hours. | remember
the week she worked 70 hours in six days! As crazy as this may sound, it was not uncommon to see women
between the ages of 60 and 65 working at New Leaf for 17 hours in one day.

Most of the women at New Leaf worked on their feet the entire day, with only 10 minutes of rest every three hours
of work. In general, the workers were happy with the money they were making for working extra hours —they

could pay off their debts and live more comfortably. To me, this was crazy. At the end of the day, all I could think
about was going home to rest, but these women would stay late and continue working as many hours as they could

muster. Il would often ask them if they were tired
son, but we‘re going for twent y mbndutedsuttdbe df dstrengae s e e
oaks. They hadn‘t crossed rivers and mountains, w

They had crossed into the U.S. to work and to create a prosperous future for themselves and their families.

My stay in California did not just consist of work, though. While in California, | always tried to take advantage of
the beautiful weather and the outdoor activities. After work on Saturday afternoons, my three Chilean co-workers
and | jJumped in our car and headed down to the beach. Pismo Beach, Morro Bay, and Cayucos were the first
beaches | visited and the places where I first learned to surf.

Surfing was one of the most significant things | learned to do in California. Most weekends, my friends and |
would camp out near Pismo Beach in order to wake up early and go surfing. The communion that was formed
between us, our surfboards and the ocean was something incredible. The feeling of being in the water was
indescribable. Most nights I would stay in instead of going out to party in order to feel rested enough to start
surfing very early the next day.

Over time, my friends and | visited many beaches. We took trips to Long Beach, Huntington, Newport Beach,

Hermosa, Manhattan Beach, Santa Cruz, Santa Barbara, Ventura, Half Moon Bay, and San Francisco, among
others—and al | of these trips revolved around surfinq
even get up on the board and ride a couple of seconds. But the times | shared with my friends while surfing were
unforgettable — they always made me feel great, and | was able to forget the stress of work.



At the end of the day, all | could think about was going home
\ ten ask

to rest, but the
them if they w: :
same: "Of course we're tired, son, but we're going for twenty

1, and their respons Jsthe

For me, there exist two Californias. On the one hand, there is the California we all see in the movies and on
television, the reality one can find in all the coastal cities (Los Angeles, Santa Barbara, San Francisco, etc.).
However, there also exists the California that
different California. This is the California of immigrants, the California that feeds the rest of the country with its
work, and a part of California that deserves to be shown to the world — not for its beauty, but for the incredible life
stories of its people.

This article was translated from the original vieit in Spanish.
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From Canada to Scotland

Microbreweries are
Keeping Good Beer Alive

We are all familiar with big beer names such as Heineken, Stella Artois and Budweiser. Companies like these brew
millions of liters of beer per year, available for purchase almost anywhere in the world. They have glossy
advertising campaignsands ponsor high profile events..

By Charlotte Mountford



, t the other end of the scale sit the microbreweries. Instead of hundreds, they produce one, four, or
maybe fifty barrels of beer a week. They are more likely to donate raffle prizes to local schools or fund the annual
competition at the gardening club than sponsor an international football game. And yet microbreweries are growing
in importance, and their beers are getting more popular by the year.

For microbrewers, it sifestyle,tommuuaity, and sactltoraias alivs & thecbeersand t * s
alesthemselves—1 i t eral ly; because unli ke big commerci al k
neither filtered nor pasteurized: it continues to ferment and mature in the cask andthe b ot t | e, as _|

One of the beaches of the rugged Isfay tsfand in'Scotland,

On Islay, a rugged island with a wild beauty off the west coast of Scotland, Islay Ales is one such microbrewery.
Paul Hathaway founded the craft brewery in 2003 with two partners, after moving to Islay with his family.

Therewas a catch: I slay is world famous for whiskey
mal ts. Il It took time to persuade | ocals to stop d
—We sell a loats wfn alhees itsd awmidsillt says Hat haway, anc

A guided tour of the artisanal breweny Islay Ales

The term “Micro brewery” originated in the UK in the late
1970's, as aterm used to describe the new generation of
small breweries and their focus on producing good quality
real or live ales and beers.

Unl i ke big brands, microbreweries focus on the I|o
busi ness, I Hat hawaygtrees Tihe conansinity shewstus supporaby tbuying our product, so
we get involved with the community. I't*s our way

—The major difference between big brewery and cr a
beer , Il he cont indhcrystalmalts fer\hkers likesow BlackaRook Alg and lager and wheat malts
for ones like our Saligo Ale, perhaps addingun-mal t ed roasted barl ey or Styri

The term —Micro breweryl or i gtermwsed® describenthe hevw generatikn of n
small breweries and their focus on producing good quality real or live ales and beers. From there the concept has
taken off all around the world, particularly in North America.



Thousands of miles from Islay on Vancouver Island, off west coast Canada, Matt Phillips runs Phillips Beer, a non-
traditional mi crobrewery. Phillips believes beer
chefs cook meals to compliment beer and publish free recipes on their website.

r well , I says Phil/

—Food and beer simply pai [
the array of pairings t

ps
the range i s so vast h

) at
Phillips takes this food passion one step further, infusing flavours into the actual brewing process to create beers

with names that make you hungry, like his Raspberry Wheat Ale, Espresso Stout, Oatmeal Stout, or Longboat

Doubl e Chocol ate Porter . .Beertis'sushanamakire base foofldvoups,ggaueara n g s
really just | imited by the i magination. |

Phillips Beer also stands out for its quirky bottle labels, outstanding works of art in their own right. Designed by
Shawn O' Keefe, theybreweeyf | ect the energy in the

It was Phillips* dream to have an artisanal brewe
Phillips Beer became anaward-wi nni ng reality. —lt‘s more than a c
culture of beer . i

6
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Unlike big brands, microbreweries focus on the local. “Our
brewery often feels more like a family than a business.” -
Paul Hathaway, Founder of Islay Ales

This growing beer culture has been pivotal in the success of Islay and Phillips — two very different, but successful,

mi crobreweri es. Phillips comments on this differe
all over the world . .. but it is cool to see the more tradit
that have developed in North America—cr aft beer culture is |l osing its
|l s beer culture | i ke wine c ulappreciadon of afNebevdragesbat yhareisP h i

a much more welcoming and fun tone to beer culture. Anyone can join—t he best bottl e of &
in price from the least interesting bottle. Also beer is better fresh, so it keeps the collectors from having interest.
And wunli ke wine, no one really takes _-hnaor ds pciotrte nb



At Il sl ay Al es, Paul Hat haway has efinitely notic
are now more breweries in the UK than there were
Is beer culture like wine culture? “No," says Phillips. “Sure,
there is an appreciation of a fine beverage, but thereis a
much more welcoming and fun tone to beer culture. Anyone
can join."
—Brewing has therefore gone the full circle. It b
takeovers of t hadnéwithas gone Back tosvhera ihsthrted® What & glwaya was supposed to
be: small, | ocal breweries supplying beer for the

flavors of beer, because beers were traditionally brewed for local pal at es . |

Islay Ales produces eight distinct brews — something that is a rarity when compared with large-scale producers,
according to Hathaway.

—The big brewers tend not to operate |ike that,; t
they‘ re worth. But the public knows this, and the
getting increasingly interested in the provenance of food and drink, and concerned with food miles and the
environment , I s hiydirectdraVWaheaSohabygrt.is frerCGEermanyt, and apparently there,
anybody who appreciates beer refuses to drink any

—And at the end of the day, Il Hathaway fi ni scingesa
Mc Donal d‘s anywhere in the world. Same goes for a
somet hing |l ocal and unique
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If the crime, violence, and petty political bashing of the mainstream news sometimes feels depressing and
overwhelming, satirical news media may provide a comical respite.

By Shepard Daniel

In the United States and Britain, satirical news has long been a popular source of entertainment. Satire —the
literary genre whose content ridicules individuals and society as a source of comedy — has been adapted to news
media, both written and produced, and it has proven to be a comical way to take a break from what can often seem
ridiculous and tiresome mainstream news.

Common features of satire include strong irony or sarcasm as well as parody, exaggeration, and caricatures. The

use of these humorous devices is exactly how The Oniona U.S.-based newspaper, caters to its readers. It cleverly
parodies such traditional -on¢hevstpragetr if retad ruvieesalkals, e
a traditional newspaper layout and with an AP-Style editorial voice. Claiming a national print circulation of

690,000, The Oniorprint edition is distributed free through the Midwest United States, New York, Chicago,
Denver/Boulder, Austin and Washington D.C., and it is also sold in bookstores worldwide, including in the United

Kingdom. I n 2007, —Onion News NetworkIl was <create
online.

Someti mes referred to as —Fake News, I tTheOniorbother n a
rdi cul es real news stories as well as invents _fak
Poking fun at the vague nature of the U.S. _War o
We're at War VOnionh.ulmolrn pd dad/ist ioomn,commonl y used phr e
Drug Warll or presents simple, everyday events as

Carrying Guitar Case on Elevator Envied By Everyo



ECONOMY  1r5iramies o i 71 A0S Sl 7Y A T Sy ""&?RCL‘S‘“LWQ m

s

; PR e
Sometimes referred to as “Fake News," the international,
national, and local news published by The Onion both
ridicules real news stories as well as invents ‘fake’ ones,
often with hilarious exaggerations or juxtapositions.

News satire has also been prevalent on television since the 1960s, following the emergence of a generation of
English satirical writers, journalists and performers at the end of the 1950s. Such TV shows as That Was the Week
That Waswhich aired in Britain from 1962 to 1963, was groundbreaking in its achievement of comedy through
politically-charged irony and mimicry.

Today, TV product i oThesDaillyS8hova nds SJ e p h ShrecCallanik Repogarte * s
prime examples of contemporary American satire. Stewart draws his comedy and satire from recent news stories,
political figures, and media organizations, and he generally presents a more liberal political leaning. His show, with
its biting sarcasm ( —I ‘° \goten thednepressidn that ICauld takd the,coundrynoder | * v
in about two daysll) and clever irony (—Religion.
viewers entertained since 1996, having won over fourteen Emmy Awards during that time.

_{oturxr, In Poor Taste

b {COLBERT NATION.

News satire has also been prevalent on television since the
1960s, following the emergence of a generation of English
satirical writers, journalists, and performers at the end of
the1950s.

Jon Stewart's televisi on Dadydshowspin-gifeamother news pragrannkeown Co |
as The Colbert Reportvhich mimics neo-conservative personality-d r i ven pol i ti cal progr
an opinionated and self-righteous news commentator who, in his TV interviews, interrupts people, points and wags

his finger at them, and uses a number of logical fallacies. In his typical fashion, Colbert often imitates the right

wing with asserti crksensduc hAla sGor-eT hsi smopva set, weAn | nc ¢
screen than any film in the country..l dare say Go
history!|

This comic effect is complimented by his hilariou
George W. Bush.l feel I|ike |I*'m dreaming. Somebody

may not be enough.nSdreb d diw &dily Shidend The Coibert Reporkillfully
demonstrate the cornerstone of modern American political satire: the ridicule of the actions of politicians and other
public figures by taking all their statements and purported beliefstot he f urt hest —l ogi cal |
revealing their perceived hypocrisy.



“To sit here at the same table with my hero, George W.
Bush...I feel like I'm dreaming. Somebody pinch me. You
know what, I'm a pretty sound sleeper, that may not be
enough...Somebody shoot me in the face!" - Stephen Colbert

Whet her it*‘s a sTagQnians+Tltce hRRaldildemeSdirmen Mor e Than
Weal t hi est Cr y-sotpalitical dbexhehtaryDremalonStewlari——Hi | | ary Cl i nt on
Obama. Normally, when you see a black man or a woman president, an asteroid is about to hit the Statue of

L i b e-rsdtirycdl media provides a hysterical outlet for the weary reader of conventional news.
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Each of Kenneth Parker‘s photographs has a story
carefully studied and expertly executed.

By Shepard Daniel

==t = raveling to remote, pristine wilderness around the globe, Kenneth Parker captures images that
reveal the disturbing beauty of some of the world
known to haul 75 to 85 pounds of large-format camera equipment as he seeks out the perfect site location, often
backpacking five to ten days into the wild. The farther he goes, the more he becomes immersed in a profound sense
of place in his relentless attempt to discover beauty.



Blue Varnish WallgEscalante Wilderness, Utah

—For me, beauty is an argument that refuses dit s mi
love which will not release the enthralled artist. | endeavor to capture these gentle little alternatives to the fearsome
insanity and insensitivity of a chaotic world./

Emerald Waterfall, Table Mountain; Cherokee, California

With a professional background in oceanography, Parker has long been fascinated with the natural world. His early
experience as a field assistant to fine art color pioneer Eliot Porter helped him to isolate and capture mysteries in
nature that he struggled for decades to unravel as a Ph.D oceanographer in global climate change. Paul Caponigro
and William Giles have also been important artistic mentors to Parker since the 1970s. Following his career in
natural science, today Parker fully commits his life focus to photography.

[Parker] is inexorably drawn to the elemental earth/ocean
forces and their compelling magic, translating into arresting
imagery the depths of these feelings, rich in power, radiant.

Fluted Sandstone Cascade; Escalante Wilderness, Utah



While his work has taken him to such far away places as the Cambodian temples at Angkor and the spiritual

monuments of Myanmar, Parker has also uncovered some of the most mystical of places in his own country. The

United States still possesses thousands of miles of undeveloped areas and pristine landscapes. With fifty-eight

national parks and hundreds of other federally managed forests and wilderness areas, the United States offers much
natur al beauty to be explored. Some of Parker®s n
dunes of Utah, the canyons of Arizona, the volcanic coasts of Hawaii, and the beach cliffs of Washington. He is

currently hard at work on a new portfolio from his cherished neighboring Big Sur with intimate compositions of

tide pools, granitic outcrops, and powerful crashing waves.

Dead Cypress, Trentepholia Algae; Point Lobos State Reserve, CA

Critics and colleagues note the impressive way in which Parker uses the element of light in his photographs.

Oftentimes he spends several days contemplating the changing light of a composition before completing a single
exposure. The | ate photography great, Ruth Bernha
i nspiring. It feels as i f he has an peducedmigeeeie nt w
vision and an insightful patience.

Slot, Lower Antelope Canyon; Navajo Reservation, Arizona

Throughout the shooting and printing process, Parker is committed to maintaining the integrity of the original
image. He executes prints of scanned 4x5 files, carefully avoiding any manipulation or alteration of his
photographs. Using state-of-the-art controls that correct for color balance, contrast, and burning and dodging,
Parker remains true to the original light and color captured in his work. His level of precision is so great that
usually only one or two distinctive images will result from one of his long journeys.



Gambel Oaks and Wall; Escalante Wilderness, Utah

A major coffee table publication is currently underway, which presents P a r k e r -expeditiaruirhagery from the
remote kingdom of Mustang on the Tibetan Plateau. The Dalai Lama, who is contributing an introduction, has
called Mustang —the best Tibetan Buddhi sm i nltutalhe
and festival depictions, the book will feature the monumental 14th century monasteries lying at the heart of

Mustang. The monasteries have been the site of a decade of painstaking restorations to Tantric fresco wall murals,
recognized as the most magnificent of such murals ever to have been uncovered in the Tibetan world.

“For me, beauty is an argument that refuses dismissal. It
arouses a fire stirring dormant in the innermost recesses of
my soul.” — Kenneth Parker

Sandstone Fins and Serviceberry Roots; Paria Riwéermilion Cliffs Wilderness, Arizona

Parker®s work is represented by t he IWWeosandotherl€ding!| er
galleries and collections nationwide, and has been exhibited at museums that include the Smithsonian Institution,

Oakland Museum, California Academy of Sciences, Los Angeles County and San Diego Museums of Natural
History.



Four Granite Boulders, Bald Rock, Berry Creek, CA

Visit Kenneth Parker‘s online gallery:

& http://www.kennethparker.com
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In 2005 the multi-talented singer/songwriter Erin Zindle set out to find the right group of musicians to give life to
the songs she had written. The result of her search —the Ragbirds.

By Robert Daniel

he quintet from Ypsilanti, Michigan, performsitsselff-d escr i bed —i nfecti ous gl
Midwest and into the Western United States. While clearly maintaining roots in folk rock, the group will often
branch off into sounds from seemingly every corner of the globe with an uncanny ease. In the infancy of the group,
the band stuck to more —folksyl and gentler tones
one that caters to a lively audience.

—Over the yaarcsehree gosiem of what now has becon
songs that are moredance-a bl e at our | ive shows has stretched o
connection to global music is evident through each Ragbirdssong. —I am a white gi r |


http://www.kennethparker.com/

and I *m writing tarantellas and tango
world music has thoroughly seeped thr

the Ragbirds’ apparent talent, reflects the group’s versatility
and allows the band to take its music in any direction it sees
fit. “We do a lot of improvisation live in our instrumental
solos and we try to let the crowd's energy lead the songs,”
Zindle says.

The sheer abundance of instruments on stage, coup
versatilityandal | ows t he band to take its music in any di
instrumental solosandwe try to | et the crowd's energy | ead th

comprised of multi-instrumentalists: Erin Zindle (vocals, violin, mandolin, banjo, accordion, piano), TJ Zindle
(electric/acoustic guitars, vocals, percussion), Randall Moore (conga, djembe, timbales, tabla, percussion), Dan
Hildebrandt (bass, percussion, vocals) and Tim Dziekan (conga, harmonica, djembe, percussion).

The band shows off its wide array of tempos and sound with the upbeat, violin-laden Tarentella,off the 2007
release Wanderlovewhich contrasts the electric guitar-aided, slower track, Getln,of f t he group® s

release, Finally AimostReady Zi ndl e* s sweet, yet powerful voice
thoughtful lyrics complimentthe musi ¢ per fectl y. —hkelHavingmgre cobasmonymyi n st
pal ette and I *m the kind of artist that | oves hav

The Ragbirds take their talent on the road often, playing 120 to 150 shows a year. The group has played popular
festivals such as Rothbury and 10,000 Lakes. Acco

was i n May 2009 at the Green Room Festival i n Yok
country, surrounded by a foreign language and immersed in this rich, beautiful culture is so inspiring. But then to
have the opportunity to geton stageandrock—i nex pl i cabl e! l says Zindl e.

|l ndeed, the —global groovel of t he stReauwlibncetakksahighmu s i
energy trip across the world with the music as th
| can‘t afford a plane ticket, Il Zindle says.



“We do a lot of improvisation live in our instrumental solos and
wetry to let the crowd's energy lead the songs," Zindle says.

The Ragbirds will be on the move this fall as they tour on the West Coast for the first time, traveling in their van
fueled solely by waste vegetable oil. —We®'re al wa
wide as we can, Il says Zindle. —This is what we 1| o

Check out the Ragbirds website:

C?http:llwww.theraqbirds.com/html/flash.html

Ahmed Ahmed is an actor, comedian and director determined to show the brighter side of the Middle East, one
joke at a time.

By Brittaney Carter


http://www.theragbirds.com/html/flash.html

omehow, Ahmed Ahmed has found himself here, in Egypt, small camcorder in hand ready to explore the

area in the little free time that he has while filming his latest movie, Just Like UsAnd somehow, Ahmed has
convinced his friend and fellow comedian, Angelo Tsarouchas, to climb aboard a miniature camel despite his bulky
frame being too heavy for the tiny animal. The episode provides amusement for all of the onlookers and a great
scene for Ahmed‘s film. And somehow, Ahmednivé&dalme d
language.

Ahmed was born in Helwan, Egypt, in 1970, but his family moved to Riverside, California when he was one month
old. Always encouraged by family and friends who noticed his keen sense of humor and potential stage presence,

he decided that he wanted to be an actor, and at the age of nineteen he moved to Hollywood to begin his career. He
quickly earned small supporting roles in movies. However, he also readily noticed the lack of diversity in the
character roles offered to an Egyptian-American performer like himself, especially a performer with the name

Ahmed Ahmed. Always the rude New York City cab driver, the stereotypical Arab Prince or the Muslim terrorist,
he grew frustrated with being offered roles that

Ahmed is both an Egyptian and an American
who describes himself as “Muslim-ish.” He

is also a comedian who could joke about 2 ‘
feeling like he was somewhere in between ‘\, { f
the two identities. &

—E v e n yow Wakchntelevision, you never see the Arab good guy. You never see the Arab doctor or the Arab
friend. You just don‘t see it,Il he says.

As Ahmed explains, his lack of movie roles has been influenced by Western media, which often portrays Arabs
and Muslims as extremists. In addition, the terrorist attacks that occurred in the United States on September 11th,
2001—which were executed by 19 Muslim extremists from the Middle East—contributed to a negative perception
of Arabs and Muslims.

Muslims have become an i ntegr al part of the Uni Yadadsin8uxeadfe ‘ s
Muslim immigrants over time have resulted in flourishing Islamic communities—first in the major cities of

Michigan, Indiana, lowa, and California, and later in every corner of the country. Today, the estimated number of
Muslims living in the United States is 2 to 3 million. And, like Ahmed, most say that life has become more

difficult after the terrorist attacks on September 11th, due to religious profiling and discrimination.

—We all went to bed September 10th as Americans a
explains in an August 2006 CNN interview with Roe Conn.

Eventually, the southern California-raised actor with the traditional Middle Eastern name decided to quit his acting
and began performing as a stand-up comedian. While working at The Comedy Store in Hollywood, California, he
met fellow comedians Maz Jobrani, who is Iranian-American, and Palestinian-American Aron Kader. Together,
they formed the Axis of Evil Comedy Tour in 2005 and performed throughout the Middle East as well as in the
United States. It was then that Ahmed discovered that his performances gave him a platform to battle the
stereotypes of Arabs and Muslims reinforced by American movies and television.



“Even when you watch
television, you never see
the Arab good guy. You
never see the Arab
doctor or the Arab
friend. You just don't see
it," says Ahmed Ahmed.
“...We allwent to bed
September 10th as
Americans and woke up
September 11th as
suspected terrorists.”

No longer was he fighting to find movie roles that offered a more accurate portrayal of Arabs or Muslims. Instead,

every night, when he walked on stage to begin his comedy act, he was creating the role for himself. Ahmed is both

an Egyptian and an Amer i can swHedalsd &cenedian vihecsuldijokems e | f
about feeling like he was somewhere in between the two identities.

After the Axis of Evil Tour came to an end in 2007, Ahmed begantothi nk of new ways to e
perception of people with Middle Easternroots. The result was the —Just Like
documentary.

Just Like Uswhich was filmed in 2009, follows a team of American comedians as they travel throughout the
Middle East to perform. They come from diverse backgrounds and lead the audience on a journey of cultural
discovery as they tell jokes to the people of Dubai, Lebanon, Saudi Arabia and Egypt. They show the world that
people from the Middle East enjoy comedy and that they love to laugh, just like us.

Ahmed‘s goal for the tour is to bring together pe
to inspire laughter instead of prejudice. The tour features American and British comedians of Iranian, Egyptian,

Italian and African descent. Ahmed explains that while touring the Middle East with the Axis of Evil Tour, his

friends always assumed that he was there to perform comedy for American military troops. They also assumed,
Ahmedsays,t hat Mi ddl e Easterners don‘t have a sense of
wrong. |

ithout risk, there’s no payoff.
Ithought, ‘If | ever went to jail
for doing comedy in Saudi
Arabia, that would be really
~ newsworthy.”

— Ahmed Ahmed

One of the highlights of the film is discovering that not only do Middle Easterners love comedy but they will also
break the law to enjoy a live show. In Saudi Arabia, for example, Ahmed and his counterparts perform for
audiences of men and women sitting side-by-side in a country where entertainment is banned and it is illegal for
adult men and women to mingle. At any moment, they could all be arrested.

—Wi t hout risk, there‘s no payofHe, It hfelnmead desx pMi aihn s
t hought , I ever went to jail for doing comedy



In April 2010, Just Like Uspremiered at the Tribeca Film Festival in New York City. Since its first screening, the
film has been shown at several independent film festivals, including the Sydney Film Festival in Australia and the

Doha Tribeca International Film Festival in Qatar. The film has also been released in the Middle East, and Ahmed
is currently searching for a company to distribute it in the United States.

Despite being a target of prejudice and discrimination, Ahmed continues to approach the problem with a hopeful

attitude. With the success of both the Axis of Evil Comedy Tour and Just Like Ushe now looks forward to
creating more projects. —T he Mi ddl e East has a really bad reput
sayss. —How do we f i xouthekitatisn?h# ansivdnsdiswown questionh—We do 1t by pr
positive images of Arabs and Muslims through arts and culture. And mostly through <c¢ome
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